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 Lesson Plan -1 

 Unit 13, Lesson -1: What is Beauty? (‡mŠ›`h© Kx) 

 

Read the quotation below: 

 

 

 

 

 

  

 

 ‡Zvgv‡`i Bs‡iwR cvV¨ eB  „ENGLISH FOR TODAY‟ Gi Unit 13, Lesson -1 ‡_‡K comprehension 

Gi wb‡¤œv³ AskUzKz co‡e|  

Beauty is easy to appreciate but difficult to define. If we look around, we will discover beauty in 

pleasurable objects and sights in nature, in the laughter of children, in the kindness of strangers. But 

asked to define, we run into difficulties.  Does beauty have an independent objective identity? Is it 

universal, or is it dependent on our sense perceptions? Does it lie in the eye of the beholder? We ask 

ourselves. A further difficulty arises when beauty manifests itself no only by its presence, but by its 

absence as well, as when we are repulsed by ugliness and desire beauty. But then ugliness has much 

a place in our lives as beauty, or may be more --- as when there is widespread hunger and injustice in 

a society. Philosophers have told us that beauty is an important ingredient; can it confine itself only 

to a projection of beauty? Can art ignore what is not beautiful? Poets and artists have provided an 



answer by incorporating both into their work. In doing so, they have often tied beauty to truth and 

justice, so that what is not beautiful assumes a tolerable proportion as something that represents 

some truth about life. John Keats, the romantic poet, wrote in his celebrated „Ode on a Grecian Urn‟, 

„Beauty is truth, truth beauty‟, by which he means that truth even if it‟s not pleasant, becomes 

beautiful at a higher level. Similarly, what is beautiful forever remains true. Another meaning, in the 

context of the Grecian Urn – an art object – is that truth is a condition of art.  (GB ‡jmbwU wkíKjv I 

†mŠ›`h© wel‡q| †mŠ›`‡h©i cÖksmv Kiv mnR wKš‘ msÁv †`Iqv KwVb| GUv nqZ Avgv‡`i Abyaveb kw³i Dci wbf©i K‡i| 

Avgiv gv‡Sg‡a¨ K`h©Zv Øviv wei³ nB Ges †mŠ›`‡h©i AvKv•Lv Kwi| `vk©wb‡Kiv e‡j‡Qb †mŠ›`h© Rxe‡bi GKwU ¸iæZ¡c~Y© 

Ask, Zvn‡j wK K`h©ZvI Rxe‡bi Ask bq ? Avi wkíKjvi GKwU ¸iæZ¡c~Y© Dcv`vb wn‡m‡e ïa~B †mŠ›`‡h©i g‡a¨B wK 

wkíKjv wb‡R‡K mxgve× ivL‡Z cv‡i ? hv my›`i bq wkíKjv wK Zv Gwo‡q †h‡Z cv‡i? Avi †mRb¨B Kwe I wkíxiv Zv‡`i 

Kv‡R DfqwU‡K GKxf~Z K‡i GKwU mgvavb †`qvi †Póv K‡i‡Qb| †mUv Ki‡Z wM‡q, Zviv ‡mŠ›`h©‡K mZ¨ I b¨v‡qi mv‡_ hy³ 

K‡i‡Qb| A_©vr hv my›`i g‡b bv n‡jI K`h©Zv cÖKvk Ki‡jI Zv †hb Rxeb m¤^‡Ü wKQz mZ¨ Zz‡j ai‡Z cv‡i| Bs‡iR 

†ivgvw›UK Kwe Rb KxUm Zvi weL¨vZ GKwU KweZvq(wMÖwmqvb Avb©) wj‡L‡Qb - Ò†mŠ›`h©B mZ¨, mZ¨B my›`iÓ („Beauty is 

truth, truth beauty‟,), hv w`‡q wZwb eywS‡q‡Qb †h mZ¨, hw` Zv myLKi bv nq ev kyb‡Z fvj bv jvM‡jI GwU GKwU 

D”P Í̄‡ii †mŠ›`‡h© cwiYZ nq| KviY GwU Rxe‡bi  GKwU mZ¨‡K Zz‡j ai‡Q|) 

 Now do the following  exercises based on reading of the above passage. 
 

A.      Choose the correct answer from the alternatives.                                                                                  1X5=5 

        (a) The word appreciate means ------         
  

             (i) praise  (ii) choose  (iii) select  (iv) like 
 

        (b) The word „repulsed‟ stands for ----- 
 

             (i) disguised (ii) ignored  (iii)  attracted (iv) regarded 
 

        (c) Beauty also prevails in ------- 
 

             (i) truth (ii) pleasurable objects (iii) ugliness   (iv) beautification 
    [  
       (d) The best synonym of „beholder‟ is  --- .  
 

             (i) runner   (ii) sender   (iii) watcher  (iv) stopper 
       (e) We face difficulties ----- 
 

             (i) when we go through any poem            (ii) when we are told to define beauty    
  

             (iii) when we appreciate beauty                (iv) when we are told to define truth 
 
B. Answer the following questions                                                                                          2X5=10 
 

    (a) When do we run into difficulties?   

   (b) Is ugliness a part of life? If so, how? 

   (c) What has John Keats written in “Ode on a Grecian Urn”? 

   (d) When does “ugliness” occupy a place in our life? 

   (e) How do poets and artists provide answer about the questions on how to define beauty?  

 

 

 



2. Read the above passage and complete the table below with the given information:           1X10 =10 

which/who/what activity/event/description/action/s
ource 

where/place When 

We (i)-------- in pleasurable objects 
and sights around us 

 

When (ii)-------- are asked to define beauty we seem into difficulty  

Whenever(iii)-----
- 

manifests itself even by it‟s 
absence 

 (iv)------- 

Even as beauty 
(v)---- 

occupies a vital place  in our lives  

Philosophers (vi)---------   

Poets and artists Incorporate both beauty and 
ugliness 

(vii)-----  

They (viii)------   

(ix)------ Wrote beauty is truth, truth is 
beauty 

In his celebrated Ode 
on a Grecian Urn 

 

Emily Dickinson 
of America 

(X)------   

 

 Lesson Plan -2 
 Unit 13, Lesson -1: What is Beauty? (‡mŠ›`h© Kx) 

 Read the two poems:  “She Walks in Beauty” by Lord Byron and „I Died For Beauty‟ by 
 Emily Dickinson from your text book „ENGLISH FOR TODAY‟- Unit 13, Lesson -1 and then 

read and memorize the following theme of the two poems. (‡Zvgv‡`i Bs‡iwR cvV¨ eB  ENGLISH 

FOR TODAY‟ Gi Unit 13, Lesson -1 ‡_‡K “She Walks in Beauty” by Lord Byron and „I Died For 

Beauty‟ by Emily Dickinson KZ…©K iwPZ KweZvwU ỳwU co Ges wb‡¤œ cÖ`Ë KweZv¸‡jvi AšÍ©wbwnZ fve/ g~j K_v 

co Ges gyL¯’ Ki| 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

“She Walks in Beauty” by Lord Byron 

1. 

She walks in beauty, like the night 

Of cloudless climes and starry skies; 

And all that‟s best of dark and bright 

Meet in her aspect and her eyes : 

Thus mellowed to that tender light 

Which heaven to gaudy day denies. 

2. 

One shade the more, one ray the less, 

Had half impaired the nameless grace 

Which waves in every raven tress, 

Or softly lightens o„er her face; 

Where thoughts serenely sweet express 

How pure, how dear their dwelling-place. 

3.  

And on that cheek, and o‟er that brow, 

So soft, so calm, yet eloquent, 

The smiles that win, the tints that glow, 

But tell of days in goodness spent, 

A mind at peace with all below, 

A heart whose love is innocent. 

 

 

“সে সুন্দররর মারে সেঁরে সেড়ায়” ঱র্ ড োয়রন 

                               ১. 

সে সুন্দররর মারে সেঁরে সেড়ায়, সযন 

সমঘমুক্ত সদল- আর তারকাখচিত আকারলর রাত; 

এেং আঁধার-আর঱ারেরে ডাত্তম েেচকছু 

তার রুর঩ আর তার নয়রন চমচ঱ত হরয়রে; 

এভারেই সেই সকাম঱ আভার প্রচত সুরকাম঱ 

যা আকাল সদয় না ঐ চনস্প্রাণ চদনরক। 

                             ২. 

সকউ একটু সেচল োয়া সদয়,রকউ একটু কম আর঱া সদয়, 

সেনামী মাধুরয ডর অরধ ডক হারায় 

যা প্রচতটি কার঱া সেচণরত সেউ সখর঱ যায়, 

অথো মৃধুভারে তার মুরখ আভা েড়ায়; 

সযখারন  ভােনাগুর঱া প্রলান্তভারে প্রকাল হয়, 

কত ঩চেত্র, কত চপ্রয় তারদর আোে। 

                             ৩. 

আর ঑ই গার঱, এেং ঑ই ভ্রুরত, 

কত নরম, কত লান্ত, তবু ের঱ যায়, কত কথা, 

সয হাচে জয় করর সনয়, সয আভা দীচি েড়ায়, 

চকন্তু ের঱ যায় সুরখ কাোরনা চদন গুর঱ার কথা, 

লাচন্তরত খুে গভীরর একো মন, 

চনষ্পা঩ ভার঱াোোর একটি হৃদয়। 

 



 

                                1. 

THEME OF THE POEM: „SHE WALKS IN BEAUTY

Beauty is the primary theme of “She Walks in Beauty.”  For Lord Byron, beauty takes many forms, 

including the “tender light” of the woman‟s glowing features, the eloquence of her speech, and the 

purity of her love. Her inner beauty only enhances her outer beauty, making her the perfect in Byron‟s 

eyes. The theme of the poem deals with harmony and perfection. The opposing forces which 

normally are unable to exist together can do so in the beautiful woman. They live in peace and 

harmony. Together, these opposites produce perfection. She is perfect in her appearance and in her 

personality. The woman‟s beauty comes from her thoughts and innocent mind. Her inward self 

creates the beauty in her outward appearance.  . ( Bs‡iR Kwe jW© evqi‡bi KweZvwU fv‡jvevmvi KweZv bq| eis 

GKRb bvixi †mŠ›`‡h©i D”Q¡wmZ cÖkvsmv| GKRb bvixi nuvUvq Zvi wbR¯̂ †mŠ›`h©  I cÖK…wZi Aciæc †mŠ›`h© GKvKvi n‡q GB 

bvixi iæ‡c dz‡U D‡V‡Q| GKRb gvby‡li gvbweK ¸Yvejx hLb Zvi evwn¨K gvay‡h©i mv‡_ wg‡k hvq Zvi †mv›`h© ZLb AiI 

cwic~Y©Zv cvq| cÖK…wZi wecixZ ag©xh e¨cvi¸‡jv GB bvixi cweÎ, ‡Kvgj I mijZvq †hb Zvi gv‡S GKm‡½  AvkÖq Lyu‡R 

wb‡q‡Q| ) 

 

 

  

 

 

 

 

 

 

 

 

 

 

                                 2. 

 THEME OF THE POEM: „I DIED FOR BEAUTY‟ 

“I DIED FOR BEAUTY’ deals very directly with the theme of beauty and truth. Dickinson portrays them as 

parallel in various ways. Both are represented by someone who died for them; both are buried in the same 

tomb near each other; both die and decay at around the same time and both names are covered by the same 

moss. Further, the figures themselves feel an immediate bond when they each learn why the other died. The 

poem makes a strong statement that beauty and truth are “brethren” and “kinsmen”  (GB KweZvwU Av‡gwiKvb 

Kwe Bwgwj wW‡Kbmb iwPZ| GB KweZvi  g~j e³e¨B n‡”Q †mŠ›`h© I mZ¨| †mLv‡b cvkvcvwk `yRb e¨w³ Ke‡i ï‡q Av‡Qb| 

AvjvPvwiZvq Rvb‡Z cvi‡jb `yR‡bi GKRb g„Zz¨eiY K‡i‡Qb †mŠ›`‡h©i Rb¨ Ges AciRb g„Zz¨eiY K‡i‡Qb m‡Z¨i Rb¨| 

„I Died For Beauty‟ by Emily Dickinson 

I died for beauty, but was scarce 

Adjusted in the tomb, 

When one who died for tryth was lain 

In an adjoining room. 

 

He questioned softly why I failed? 

„For beauty,‟ I replied. 

„And I for truth-the two are one; 

„We brethren are‟, he said. 

 

And so, as kinsmen met a –night, 

We talked between the rooms, Until the moss 

had reached our lips 

And covered up our names 

 

“সেৌন্দরয ডর জন্যই মৃত্যুেরণ কররচে঱াম” ইচমচ঱ চর্চকনেন  

আচম সুন্দররর জন্য মররচে঱াম, চকন্তু চনতান্তই ঩ারচে঱াম 

  কেরর থাকরত 

     যখন সকউ একজন সয েরতুর জরন্য মররচে঱                    

                ঩ারলর করে লাচয়ত চে঱। 

 

সে নরম সুরর জানরত িাই঱ আচম ব্যথ ড সকন? 

         ‘সুন্দররর জন্য’ আমার জোে। 

আর আচম েরতুর জন্য- দুটি একই চজচনে; 

      ‘আমরা দুজন ভাই ভাই’, সে ে঱঱। 

 

সযমন দুজন আত্মীয় অরনকচদন ঩র চমচ঱ত হর঱া, 

আমরা দুজন দুই রুম সথরক কথা ের঱ সগ঱াম 

যতেণ না আমারদর স োঁরে শ্যা঑঱া জমর঱া, 

আর সর্রক চদ঱ আমারদর নামগুর঱া। 



Zviv `yR‡b †hb fvB fvB Ges G‡K Ac‡ii cig AvZ¥xq KviY `yR‡b `ywU gnr Kvi‡Y gviv †M‡Qb| mZ¨ I ‡mŠ›`h© G‡K 

Ac‡ii cwic~iK| Z‡e Zv‡`i g„Zz¨i g‡a¨ w`‡q Kwe GUv eySv‡Z PvB‡jb †h gvby‡li g„Zz¨i mv‡_ mv‡_ Zv‡`i Av`k© I 

wPšÍvaviv ¸‡jvi RvMwZK g„Zz¨ N‡U| 

 

 Lesson Plan -3 
 Unit 13, Lesson -2: Folk Music (‡jvK msMxZ) 

 
Look at the following picture of Fakir Lalon Shah(1774-1890), Baul saint, 
mystic (evDj mvaK , evDj ¸iæ I gigx Kwe dwKi jvjbkv‡ni Qwe)   

 
 

 ‡Zvgv‡`i Bs‡iwR cvV¨ eB  „ENGLISH FOR TODAY‟ Gi Unit 13, Lesson -2 ‡_‡K comprehension 

Gi wb‡¤œv³ AskUzKz co‡e| 

 

Folk music consists of songs and music of a community that are uninfluenced by any sophisticated musical 

rules or any standard music styles. Bangladesh has a heritage of rich folk music which includes both 

religious and secular songs. Folk music may be described as that type of ancient music which springs from 

the heart of a community, based on their natural style of expression uninfluenced by the rules of classical 

music and modern popular songs. Any mode or form created by the combination of tune, voice and dance 

and folk tune may be called folk music. For example, Baul songs are a combination of tune, music and dance. 

In Bangladesh folk music has great variety, with songs being composed on the culture, festivals, and views of 

life, natural beauty, rivers and rural and riverine life. These songs are also about social inequality and poverty, 

about the material world and the supernatural. Mystical songs have been composed using the metaphors of 

rivers and boats. Since the country is basically riverine, the Bhatiyali forms an important genre of folk music. 

Folk music is formed and develops according to the environment. Differences in the natural environment are 

reflected in the people of the different regions. The dialects too vary across the different regions. Bangladeshi 

folk music therefore varies from region to region. Folk songs may be sung individually or in Chorus. Folk 

songs sung individually include Baul, Bhatiyali, Murshidi, Marfati, while songs sung in chorus include 

Kabigan, leto, Alkap and Gambhira. Some songs regional in character, but others are common to both 

Bangladesh and West Bengal. Similarly some songs belong distinctively to one religious community, Hindu or 

Muslim others religious boundaries. Some songs belong exclusively to men, others to women, some are sung 

by men and women. Thus only women compose and sing Bratagan and Meyeli Git,but both men and women 



participate in the „roof-beating‟ songs that are sung while beating down and firming rooftops  ( evsjv‡`‡ki 

ms¯‹…wZi mg„w×i GKwU Dcv`vb n‡”Q ‡jvK msMxZ| †jvKmsMxZ n‡”Q MÖvgevsjvi Rbc‡`i †Kvb †Kvb m¤ú ª̀v‡qi Mvb ev msMxZ †hwU 

cÖwZwôZ AvaywbK ev aªæcw` msMxZ ixwZ ev msMxZ •kjxi cÖfvegy³ †_‡K G‡Kev‡i ü`q †_‡K m„ó| GB †jvK msMxZ‡K myi, KÚ I 

bv‡Pi mgš̂‡q †h †Kvb ai‡Yi msMxZ‡K ejv hvq| †hgb evDj Mvb myi , msMxZ I bv‡Pi GKwU mgš̂q| ms¯‹…wZ , Drme, Rxeb`k©b, 

cÖvK…wZK †mŠ›`h©, b`x Ges MÖvgxY I b`xgvZ…K , mvgvwRK AmgZv, `vwi`ª, cvw_©e RMr, AwZcÖvK…wZK welq wb‡q †jvKmsMxZ iwPZ 

n‡q‡Q| GjvKv ev AÂj I cwi‡ek‡f‡` wfbœ wfbœ †jvKmsMxZ i‡q‡Q| †hgb- evDj I AvavwZ¥K Mvb, RvwiMvb, fvIqvBqv, M¤¢xiv, 

fvwUqvjx ,we‡qi Mvb, PvjwcUv‡bv Mvb, mvwi Mvb I cjøxRxeb welqK Mvb BZ¨vw`| †jvKmsMxZ GKKfv‡e ev `jxqfv‡e MvIqv hvq|) 

 Now do the following  exercises based on reading of the above passage 
  

A. Choose the correct answer from the alternatives.                                                                                                           1X5=5 

(a) What would be the closest meaning of „sophisticated‟? --  
    (i) simple   (ii) western    (iii) experienced  (iv) complicated 
 

(b) The word „heritage‟ refers to ------ 
    (i) heir (ii) tradition  (iii) legitimacy   (iv) intimacy 
 

(c) The word „natural‟ could be replaced by ---.  

     (i)artificial (ii) spontaneous (iii) deliberate (iv) wanton 
 

(d) The synonym of „mystical‟ is ---- 
 

     (i) dull    (ii) material   (iii) classical   (iv) spiritual 
 

(e) Folk music emanates from ----- of a community. 
 

     (i) background (ii) heart   (iii) core   (iv) inside 
 
B. Answer the following questions                                                                                                                                     2X5=10 

(a) What do you mean by folk music according to the text? 
(b) What does folk music reflect? 
(c) How are mystical songs composed of? 
(d) What makes the Bhatiyali an important genre? 
(e) What are the reasons of great variety in folk music? 
 

2. Based on your reading of the passage make short notes in each of the boxes in the flow chart showing the 
characteristics of folk music or different aspects of sociocultural life as reflected in folk music. (No. 1 has 
been done for you)                                                                                                                                                        10 
 
   

  

 

 

 

 

 

 

 

               1 
Enriched with 
great variety 

6 5 4 3 2 



 Lesson Plan -4 
 Unit 13, Lesson -3: Crafts in Our Time(Avgv‡`i mg‡qi KviæKvR) 

   

Look at the crafts (hand made things) of various types below made by our Bangladeshi people 

(evsjv‡`wk gvby‡li nv‡Z •Zix KviæKvR ev cY¨¸‡jv †`L|)  

 

 

 

 ‡Zvgv‡`i Bs‡iwR cvV¨ eB  „ENGLISH FOR TODAY‟ Gi Unit 13, Lesson -3 ‡_‡K comprehension 

Gi wb‡¤œv³ AskUzKz co‡e| 

A craft work is an applied form of art and cultural product reflecting the inclusive nature of folk imagination. A 

craftwork, which usually doesn‟t bear the signature of its maker, retains a personal touch. When we look a 

thirty year old Nakshikantha we wonder at its motifs and designs that point to the artistic ingenuity and the 

presence of the maker in it. The fact that we don‟t know her name or any other details about her doesn‟t take 

anything away from our appreciation of the artist. Indeed, the intimate nature of the Kantha and the tactile 

feeling it generates animate the work and make it very inviting. 

A craftwork is shaped by the interaction of individual creativity and community aesthetics, utility functions 

and human values. It is distinguished by its maker desire to locate himself or herself in the wider and ever-

changing cultural aspirations of the community, and subsequently of the market. But even when the market is 

an important factor, community aesthetics remains the factor determining the form and content of the 

craftwork.  The exquisite terracotta dolls from Dinajpur dating back to early 1940s that form a part of the 

Bangladesh National Museum‟s collection were mostly bought from village fairs by some patron. They were 

no doubt meant to be consumer items, but the dolls reflect community aesthetics in such a manner that the 

market has not been able to impose its own preferences on them. A craftwork thus is a dynamic object –



always evolving, and always abreast of changing tastes and preferences. It also represents a way of life and a 

cultural flavor. Therefore changes in lifestyle and material conditions are expected to have their impact on 

craftworks and their production. But certain forms, shapes, styles and aesthetic preferences change little over 

time, suggesting that a craftwork can function as a stable signifier of community values and desires over 

time. Mechanical and mass production take away this feeling of assurance and stability and the sense of 

continuity that the handmade craftwork evokes. (n Í̄wkí hv nv‡Z •Zix wewfbœ `ª‡e¨i wkí| evsjvi mvs¯‹…wZK HwZ‡n¨i Abb¨ 

w`K n‡jv n Í̄wkí| MÖvgxY Rbc‡`i mvgwMÖK wPšÍvfvebvi I Kíbvi cÖwZdwjZ cÖv‡qvwMK iæc n‡”Q Avgv‡`i n Í̄wkí|  n Í̄wkí n‡”Q 

Avgv‡`i mvgvwRK I mvs¯‹Z…wK cY¨| e¨w³MZ m„RbkxjZv I mv¤úª`vwqK bv›`wbKZv, e¨envwiK h_v‡hvM¨Zv I gvbweK g~j¨‡ev‡ai 

mswgkÖ‡Y GKwU n Í̄wkí cwic~Y©Zv cvq| Avgiv bKkxKvu_vi (Dc‡i GKwU wPÎ †`qv Av‡Q) D`vniY w`‡q ej‡Z cvwi ‡h, GUv wkíxi 

•bcyY¨Zv‡K wb‡ ©̀k K‡i| nqZ GKwU bKkxKvu_vi g‡a¨ cÖ¯ÍZKvi‡Ki ev wkíxi bvg ev ¯^vÿi _v‡Kbv ev Zvi wVKvbvI Avgiv Rvwbbv, 

wKš‘ ZvB e‡j wkíxi cÖwZ Avgv‡`I  cÖksmvi †Kv‡bv wKQzB ~̀‡i mwi‡q †bqbv| Avgv‡`i n Í̄wkí¸‡jvi AvKvi ev bKkv wkíxi B”Qvi 

Ici wbf©i K‡i| GB wkí  MwZkxj welq , cwieZ©bkxj AvKv•Lv I mvs¯‹…wZK ¯^v`¸‡jv Zz‡j a‡i| nv‡Z •Zix I hvwš¿Kfv‡e Drcbœ 

`ª‡e¨i msN‡l©  n Í̄wkí Zvi HZn¨ Zz‡j a‡i Ges Aciw`‡K hvwš¿K `ª‡e¨i hyw³ n‡”Q Kg Drcv`b Li‡Pi Rb¨ hš¿ KvwiMwi Kv‡Ri 

Av‡e`b cyb¯’vc‡b mvnvh¨ K‡i‡Q| Z‡e wejyßcÖvq n Í̄wkí‡K cybRv©MwiZ Kiv DwPZ Ges Zv‡`I Ae¯’vb cybivq gReyZ Kiv †h‡Z cv‡i| 

g‡b ivL‡Z n‡e, hvwš¿K Drcv`‡bi cb¨ KL‡bvB wbðqZv ev ’̄vwq‡Z¡i Abyf~wZ w`‡Z cv‡ibv, hv nv‡Z •Zwi wkí w`‡Z cv‡i|)  

 Now do the following  exercises based on reading of the above passage 
 

A. Choose the correct answer from the alternatives.                                                                                      1X5=5 

(a) The touch of a Nakshikantha creates a/an ----  
 

    (i) Aesthetic feeling  (ii) earnest desire (iii) sublime feeling (iv) tactile sensation  

 

(b) The word „ingenuity‟ can be replaced by  ------ 
 

     (i) beauty (ii) ineptness  (iii) originality    (iv)inability 

(c) The subject of a craftwork is decided by the -----  

     (i) community aesthetics  (ii) market  (iii) craftsman (iv) community 
 

(d) The synonym of „motif‟ is ---- 
 

     (i) Desire   (ii) status  (iii) old belief   (iv) dominant  idea  

 

(e) ....... it generates animate th work and make it very inviting” --- here “inviting means” -----. 
 

    (i) appalling    (ii) alluring   (iii) surprising   (iv) promising 
 

B.Answer the following questions.                                                                                              2X5=10 
 

(a) What is craft work? 
(b) What are the distinctive features of a craft work? 
(c) Do you think time has its impact on craftwork? 
(d) Why do the unknown artists deserve our appreciation? 
(e) Why does a nakshikantha allure us? 

2. Based on your reading of the passage make short notes in each of the boxes in the flow chart showing 
important aspects of craftwork. (No. 1 has been done for you)                                                                             10 
 

   

[  

 

3. Summarize the following text:-          10 

2 4 3 5 6 
An applied 

form of art 



 

 Lesson Plan -5 
 

 Unit 13, Lesson -1: What is Beauty? (‡mŠ›`h© Kx) 

1.Summarise the following text 

Beauty is easy to appreciate but difficult to define. If we look around, we will discover beauty in 

pleasurable objects and sights in nature, in the laughter of children, in the kindness of strangers. But 

asked to define, we run into difficulties.  Does beauty have an independent objective identity? Is it 

universal, or is it dependent on our sense perceptions? Does it lie in the eye of the beholder? We ask 

ourselves. A further difficulty arises when beauty manifests itself no only by its presence, but by its 

absence as well, as when we are repulsed by ugliness and desire beauty. But then ugliness has much 

a place in our lives as beauty, or may be more --- as when there is widespread hunger and injustice in 

a society. Philosophers have told us that beauty is an important ingredient; can it confine itself only 

to a projection of beauty? Can art ignore what is not beautiful? 

 

 

2)Summarise the following text 

 Unit 13, Lesson -2: Folk Music (‡jvK msMxZ) 

In Bangladesh folk music has great variety, with songs being composed on the culture, festivals, and views of 

life, natural beauty, rivers and rural and riverine life. These songs are also about social inequality and poverty, 

about the material world and the supernatural. Mystical songs have been composed using the metaphors of 

rivers and boats. Since the country is basically riverine, the Bhatiyali forms an important genre of folk music. 

Folk music is formed and develops according to the environment. Differences in the natural environment are 

reflected in the people of the different regions. The dialects too vary across the different regions. Bangladeshi 

folk music therefore varies from region to region. Folk songs may be sung individually or in Chorus. Folk 

songs sung individually include Baul, Bhatiyali, Murshidi, Marfati, while songs sung in chorus include 

Kabigan, leto, Alkap and Gambhira. 

 

 

                                            

THANK YOU ALL 


