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+» Lesson Plan -1
< Unit 13, Lesson -1: What is Beauty? (=% )

Read the quotation below:

“al ‘ye need to know.
John Keats
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Beauty is easy to appreciate but difficult to define. If we look around, we will discover beauty in
pleasurable objects and sights in nature, in the laughter of children, in the kindness of strangers. But
asked to define, we run into difficulties. Does beauty have an independent objective identity? Is it
universal, or is it dependent on our sense perceptions? Does it lie in the eye of the beholder? We ask
ourselves. A further difficulty arises when beauty manifests itself no only by its presence, but by its
absence as well, as when we are repulsed by ugliness and desire beauty. But then ugliness has much
a place in our lives as beauty, or may be more --- as when there is widespread hunger and injustice in
a society. Philosophers have told us that beauty is an important ingredient; can it confine itself only
to a projection of beauty? Can art ignore what is not beautiful? Poets and artists have provided an



answer by incorporating both into their work. In doing so, they have often tied beauty to truth and
justice, so that what is not beautiful assumes a tolerable proportion as something that represents
some truth about life. John Keats, the romantic poet, wrote in his celebrated ‘Ode on a Grecian Urn’,
‘Beauty is truth, truth beauty’, by which he means that truth even if it's not pleasant, becomes
beautiful at a higher level. Similarly, what is beautiful forever remains true. Another meaning, in the
context of the Grecian Urn — an art object - is that truth is a condition of art. (4% == fgse ¢
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** Now do the following exercises based on reading of the above passage.

A.  Choose the correct answer from the alternatives. 1X5<5
(a) The word appreciate means ------

(i) praise (ii) choose (iii) select (iv) like
(b) The word ‘repulsed’ stands for -----

(i) disguised (ii) ignored (iii) attracted (iv) regarded
(c) Beauty also prevails in =------

(i) truth (ii) pleasurable objects (iii) ugliness (iv) beautification
(d) The best synonym of ‘beholder’ is ---.

(i) runner (ii) sender (iii) watcher (iv) stopper

(e) We face difficulties -----
(i) when we go through any poem (ii) when we are told to define beauty
(iii) when we appreciate beauty (iv) when we are told to define truth
B. Answer the following questions 2X5=10

(a) When do we run into difficulties?

(b) Is ugliness a part of life? If so, how?

(c) What has John Keats written in “Ode on a Grecian Urn”?

(d) When does “ugliness” occupy a place in our life?

(e) How do poets and artists provide answer about the questions on how to define beauty?



2. Read the above passage and complete the table below with the given information: 1X10 =10
which/who/what | activity/event/description/action/s | where/place When
ource
We (i)mmmmmmee in pleasurable objects

and sights around us

When (ji)-=------ are asked to define beauty

we seem into difficulty

Whenever(jii)----- manifests itself even by it's
- absence

of America

Even as beauty | occupies a vital place in our lives

(v)----

Philosophers (Vi)=memmeens

Poets and artists | Incorporate both beauty and (Vii)====-
ugliness

They (Viii)=====-

(iX)=====- Wrote beauty is truth, truth is In his celebrated Ode
beauty on a Grecian Urn

Emily Dickinson | (X)------

+* Lesson Plan -2

< Unit 13, Lesson -1: What is Beauty? (=% )
+¢ Read the two poems: “She Walks in Beauty” by Lord Byron and ‘I Died For Beauty’ by
Emily Dickinson from your text book ‘ENGLISH FOR TODAY’- Unit 13, Lesson -1 and then
read and memorize the following theme of the two poems. (teits 2ewafer 2oy 38 ENGLISH
FOR TODAY’ «@x Unit 13, Lesson -1 T2t& “She Walks in Beauty” by Lord Byron and ‘I Died For
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“She Walks in Beauty” by Lord Byron
1.
She walks in beauty, like the night
Of cloudless climes and starry skies;
And all that’s best of dark and bright
Meet in her aspect and her eyes :
Thus mellowed to that tender light
Which heaven to gaudy day denies.
2.

One shade the more, one ray the less,
Had half impaired the nameless grace
Which waves in every raven tress,
Or softly lightens o‘er her face;
Where thoughts serenely sweet express
How pure, how dear their dwelling-place.
3.

And on that cheek, and o’er that brow,
So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,

A mind at peace with all below,

A heart whose love is innocent.



1.
THEME OF THE POEM: ‘SHE WALKS IN BEAUTY’

Beauty is the primary theme of “She Walks in Beauty.” For Lord Byron, beauty takes many forms,
including the “tender light” of the woman’s glowing features, the eloquence of her speech, and the
purity of her love. Her inner beauty only enhances her outer beauty, making her the perfect in Byron’s
eyes. The theme of the poem deals with harmony and perfection. The opposing forces which
normally are unable to exist together can do so in the beautiful woman. They live in peace and
harmony. Together, these opposites produce perfection. She is perfect in her appearance and in her
personality. The woman’s beauty comes from her thoughts and innocent mind. Her inward self
creates the beauty in her outward appearance. . ( 3F® 31 71C TR FROIB SITARPIR Ff©r 77 | IR
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‘| Died For Beauty’ by Emily Dickinson
| died for beauty, but was scarce :
Adjusted in the tomb,
When one who died for tryth was lain
In an adjoining room.

He questioned softly why | failed? ?
‘For beauty,’ | replied. ‘ ’
‘And | for truth-the two are one;
‘We brethren are’, he said. ‘ ’

And so, as kinsmen met a -night,
We talked between the rooms, Until the moss
had reached our lips
And covered up our names

2.

THEME OF THE POEM: ‘I DIED FOR BEAUTY’

‘I DIED FOR BEAUTY’ deals very directly with the theme of beauty and truth. Dickinson portrays them as
parallel in various ways. Both are represented by someone who died for them; both are buried in the same
tomb near each other; both die and decay at around the same time and both names are covered by the same
moss. Further, the figures themselves feel an immediate bond when they each learn why the other died. The
poem makes a strong statement that beauty and truth are “brethren” and “kinsmen” (4% eIt St
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+* Lesson Plan -3
< Unit 13, Lesson -2: Folk Music (=% eire)

Look at the following picture of Fakir Lalon Shah(1774-1890), Baul saint,
mystic (aﬁﬁﬂw?ﬁ T &3 8 WwWWﬁ)
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Folk music consists of songs and music of a community that are uninfluenced by any sophisticated musical
rules or any standard music styles. Bangladesh has a heritage of rich folk music which includes both
religious and secular songs. Folk music may be described as that type of ancient music which springs from
the heart of a community, based on their natural style of expression uninfluenced by the rules of classical
music and modern popular songs. Any mode or form created by the combination of tune, voice and dance
and folk tune may be called folk music. For example, Baul songs are a combination of tune, music and dance.
In Bangladesh folk music has great variety, with songs being composed on the culture, festivals, and views of
life, natural beauty, rivers and rural and riverine life. These songs are also about social inequality and poverty,
about the material world and the supernatural. Mystical songs have been composed using the metaphors of
rivers and boats. Since the country is basically riverine, the Bhatiyali forms an important genre of folk music.
Folk music is formed and develops according to the environment. Differences in the natural environment are
reflected in the people of the different regions. The dialects too vary across the different regions. Bangladeshi
folk music therefore varies from region to region. Folk songs may be sung individually or in Chorus. Folk
songs sung individually include Baul, Bhatiyali, Murshidi, Marfati, while songs sung in chorus include
Kabigan, leto, Alkap and Gambhira. Some songs regional in character, but others are common to both
Bangladesh and West Bengal. Similarly some songs belong distinctively to one religious community, Hindu or
Muslim others religious boundaries. Some songs belong exclusively to men, others to women, some are sung

by men and women. Thus only women compose and sing Bratagan and Meyeli Git,but both men and women



participate in the ‘roof-beating’ songs that are sung while beating down and firming rooftops ( IteTTATaw
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“ Now do the following exercises based on reading of the above passage

A. Choose the correct answer from the alternatives. 1X5=5
(a) What would be the closest meaning of ‘sophisticated’? --
(i) simple (ii) western (iii) experienced (iv) complicated

(b) The word ‘heritage’ refers to ------
(i) heir (ii) tradition (iii) legitimacy (iv) intimacy

(c) The word ‘natural’ could be replaced by ---.
(i)artificial (ii) spontaneous (iii) deliberate (iv) wanton

(d) The synonym of ‘mystical’ is ----
(i) dull (i) material (iii) classical (iv) spiritual

(e) Folk music emanates from ----- of a community.
(i) background (ii) heart (iii) core (iv) inside

B. Answer the following questions 2X5=10
(a) What do you mean by folk music according to the text?

(b) What does folk music reflect?

(c) How are mystical songs composed of?

(d) What makes the Bhatiyali an important genre?

(e) What are the reasons of great variety in folk music?

2. Based on your reading of the passage make short notes in each of the boxes in the flow chart showing the
characteristics of folk music or different aspects of sociocultural life as reflected in folk music. (No. 1 has
been done for you) 10

1

Enriched with :> 2 |:> 3 |:> 4 I:> 5 I:> 6

great variety




+» Lesson Plan -4
< Unit 13, Lesson -3: Crafts in Our Time(NtAs AN FIEFE)

Look at the crafts (hand made things) of various types below made by our Bangladeshi people
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A craft work is an applied form of art and cultural product reflecting the inclusive nature of folk imagination. A
craftwork, which usually doesn’t bear the signature of its maker, retains a personal touch. When we look a
thirty year old Nakshikantha we wonder at its motifs and designs that point to the artistic ingenuity and the
presence of the maker in it. The fact that we don’t know her name or any other details about her doesn’t take
anything away from our appreciation of the artist. Indeed, the intimate nature of the Kantha and the tactile
feeling it generates animate the work and make it very inviting.

A craftwork is shaped by the interaction of individual creativity and community aesthetics, utility functions
and human values. It is distinguished by its maker desire to locate himself or herself in the wider and ever-
changing cultural aspirations of the community, and subsequently of the market. But even when the market is
an important factor, community aesthetics remains the factor determining the form and content of the
craftwork. The exquisite terracotta dolls from Dinajpur dating back to early 1940s that form a part of the
Bangladesh National Museum’s collection were mostly bought from village fairs by some patron. They were
no doubt meant to be consumer items, but the dolls reflect community aesthetics in such a manner that the
market has not been able to impose its own preferences on them. A craftwork thus is a dynamic object -



always evolving, and always abreast of changing tastes and preferences. It also represents a way of life and a
cultural flavor. Therefore changes in lifestyle and material conditions are expected to have their impact on
craftworks and their production. But certain forms, shapes, styles and aesthetic preferences change little over
time, suggesting that a craftwork can function as a stable signifier of community values and desires over
time. Mechanical and mass production take away this feeling of assurance and stability and the sense of
continuity that the handmade craftwork evokes. (=&fg a1 qiTe toft Rfoq geaw ey | ey TRFfoT Afora vy
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** Now do the following exercises based on reading of the above passage

A. Choose the correct answer from the alternatives. 1X5=5
(a) The touch of a Nakshikantha creates a/an ----

(i) Aesthetic feeling (ii) earnest desire (iii) sublime feeling (iv) tactile sensation
(b) The word ‘ingenuity’ can be replaced by ------
(i) beauty (ii) ineptness (iii) originality (iv)inability
(c) The subject of a craftwork is decided by the -----
(i) community aesthetics (ii) market (iii) craftsman (iv) community
(d) The synonym of ‘motif’ is ----
(i) Desire (ii) status (iii) old belief (iv) dominant idea
() [ it generates animate th work and make it very inviting” --- here “inviting means” -----,

(i) appalling (ii) alluring (iii) surprising (iv) promising

B.Answer the following questions. 2X5=10

(a) What is craft work?

(b) What are the distinctive features of a craft work?

(c) Do you think time has its impact on craftwork?

(d) Why do the unknown artists deserve our appreciation?
(e) Why does a nakshikantha allure us?

2. Based on your reading of the passage make short notes in each of the boxes in the flow chart showing
important aspects of craftwork. (No. 1 has been done for you) 10

An applied

form of art D2 |3 |D|a |55 D6

3. Summarize the following text:- 10



+* Lesson Plan -5

< Unit 13, Lesson -1: What is Beauty? (=g )
1.Summarise the following text

Beauty is easy to appreciate but difficult to define. If we look around, we will discover beauty in
pleasurable objects and sights in nature, in the laughter of children, in the kindness of strangers. But
asked to define, we run into difficulties. Does beauty have an independent objective identity? Is it
universal, or is it dependent on our sense perceptions? Does it lie in the eye of the beholder? We ask
ourselves. A further difficulty arises when beauty manifests itself no only by its presence, but by its
absence as well, as when we are repulsed by ugliness and desire beauty. But then ugliness has much
a place in our lives as beauty, or may be more --- as when there is widespread hunger and injustice in
a society. Philosophers have told us that beauty is an important ingredient; can it confine itself only
to a projection of beauty? Can art ignore what is not beautiful?

2)Summarise the following text

< Unit 13, Lesson -2: Folk Music (1% sffre)

In Bangladesh folk music has great variety, with songs being composed on the culture, festivals, and views of
life, natural beauty, rivers and rural and riverine life. These songs are also about social inequality and poverty,
about the material world and the supernatural. Mystical songs have been composed using the metaphors of
rivers and boats. Since the country is basically riverine, the Bhatiyali forms an important genre of folk music.
Folk music is formed and develops according to the environment. Differences in the natural environment are
reflected in the people of the different regions. The dialects too vary across the different regions. Bangladeshi
folk music therefore varies from region to region. Folk songs may be sung individually or in Chorus. Folk
songs sung individually include Baul, Bhatiyali, Murshidi, Marfati, while songs sung in chorus include

Kabigan, leto, Alkap and Gambhira.
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